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Tsippi Fleischer
The Animals’ Wish

Op. 74 (September 2011)

A Suite of Five Dances
A musical stage-work for children, words and music

Ensemble: flute, clarinet, bassoon, violin, viola and cello

Explanations and directions
The music is based on a text, which is not sung but narrated. The suite consists

of five movements:

1.
2.
3.
4.
3.

The Bird
The Fish
The Bee
The Gazelle
The Camel

The text is as follows:

A o e

Ideal

The bird wants the sky
The fish wants the river
The bee wants the flower
The gazelle wants the rock

The camel wants the desert

Colour onstage
azure

grey

red

brown

vellow

This is a light-hearted, mischievous suite, “the animals’ wish” — the wish is

freedom, presented to children by way of a metaphor: the wish to live, to breathe, to

be yourself, free and happy side by side with those who are like yourself and share the

same privileges. It is easy to sense this clearly through the eyes of children.

In addition to my talents as a composer, I enlisted my knowledge in Hebrew and

Arabic and my attraction to musical drama and theatre.



The work is appropriate for an audience of Jewish and Arab children, together
or separately. Before each dance, the sub-titles (“the bird wants”, “the fish wants”,
etc.) are read. Everything in the music is done in a plastic manner, containing changes
of tempo and dynamics, to assist in developing a little drama (we are not dealing with
a topic like Medea or the fall of Massada). The dancers/actors/mimes, and/or the
string players, will utter sounds/syllables which constitute onomatopoeic sonorities (a
whisper with a strong impetus of air) which authentically match the animals’ motion
in their environment. These syllables are marked in the score in their precise
location.! The young audience can easily be taught to take part in this (audience
participation and activation!).

All the animals mentioned can be found in my Middle-Eastern habitat, and I
was therefore drawn to a sound with an Eastern, somewhat Mediterranean ambience,
arising from instrumental doublings upon a basic interval, which specifies each dance.
The “permanent scintillating interval”,> consistent within each dance, creates a sense

of coherence. The resulting music is strictly stylised, yet also highly varied.

Onstage
Each dance will be preceded by a playful/theatrical narration in Hebrew and

Arabic. These titles awake the imagination with their picturesque character. The
subtitle is immediately followed by another, somewhat rthyming sentence — see the
short texts below (these texts might be developed further):

1. The birds long for the sky — loves to fly, to spread its wings on high.

2. The fish longs for a river or lake — will drink, will swim, without a break.
3. The bee searches for nectar, sweet flower bed, orange or red...
4. The gazelle leaps between rocks, and looks: at trees, shrubs and nooks.

5. The camel in the desert — wanders, gazes, it’s late; no water means a cruel
fate.

I suggest that the narration will always be read in both languages, even to a

single-language audience.

! The syllables are indicated with the musical rhythms, and are therefore easy to perform; they are
written according to the IPA (International Phonetical Association) rules to the left of subtitles 1-5,
which are intended for narration.

? The “permanent scintillating interval” is noted in each dance at the bottom right corner of the page.



It is possible to repeat each dance — or the entire suite — twice, in a different
theatrical conception. When introducing the repeat, the narrator can add another
statement on the animal’s activity, in an atmosphere which will complement the
rhymed statement I have already created.

I perceive a powerful sense of colour (clean and clear, evocative of basic
colours with no pastel combinations) in the theatrical topic — in the sets, the lightings,
the props (a black leotard?) etc. — which I noted in italicised letters between the

Hebrew and Arabic titles. This is merely a suggestion.

The Music

- Due to the lightness of the motion, I avoided any tendency to overburden the
lower timbres.

- The mixtures both maintain and distance themselves from the pitch frame:
there is a balance between a hierarchical musical scale and a consistent
intervallic array.

- A scintillating mixture-chordal character is appropriate for the lightness
required of music intended for stage movement (as opposed to the
polyphonic texture, which involves a certain heaviness and a separation of
forces between the instruments). Here, all instruments join together to
support the on-stage movement.

- The melodies were written in a spontaneous-suggestive manner; my mind’s
ear was guided by the psycho-musical affinity with each animal, not by an
obsession with any particular method (be it chromatic, tonal, dodecaphonic,
etc.). I wished to delight the soul, rather than force unnatural sounds on the
ear.

- The musical thought led an optional design idea: it might be advisable to
arrange the instrumentalists in an alternation (e.g., flute next to violin),
instead of grouping the winds apart from the strings.” Also, if movement or
pantomime were to be staged, the actors-dancers and the players could be

scattered on the stage in a way which facilitates connection between them.

? The standard formation in classical chamber music is to place the strings together, as one group, and
the woodwinds together as another group. What I propose here is to mix the two groups — for instance,
placing the violin next to the flute.



Providing an Educational Flavour
The recorded soundtrack could be activated in young children’s classes; they

could internalise the changes of rhythm and tempo from dance to dance (that is, from
animal to animal) and move freely. The movements they will invent will match the
music’s character. I would advise against forcing the children to mimic the rhythms
precisely (as in eurhythmic classes). Instead, the teachers should have faith in the

children, and give free rein to their imagination.

On the pronunciation of consonants in this work

The addition of a particular consonant in the score for each animal / miniature,
performed simultaneously with the notes — whether by the actors / pantomimers /
dancers or by the instrumentalists, should add — I hope — a special and authentic
atmosphere to the ‘actions’ of each animal in its natural environment: to the bird as it
flies in the sky, to the fish swimming in water, and so on. Below are the personal
associations that led me to create the sounds; however, performers of the music and
movements should feel free to relate to additional or different associations.

Here are the associations / images that came to mind:
The Bird [ wa ]: swooping through the air
The Fish [ §]:* the swish of its fins
The Bee [ s ]: hovering over a flower, sipping nectar

The Gazelle [ ts ]: the friction on rocks during a leap

A o e

The Camel [ f]: dust and sand swirling in the desert.

Tsippi Fleischer
September 20, 2011

Upon completing the composition of the work

4 According to the IPA (International Phonetical Association), this letter sounds as s/ in English, sch in
German.
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Score in C
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Dance No. 1 1 .onmn Tsippi Fleischer
op. 74 (2011)
Moderato
Ist. time J = 64
j 2nd. time J=72-7 be- fe o P he e e ©
g o g e p e g EE REE e
Flute ﬁ? _l- } '\y} E— i Y
mp — wf
i - fo o be 4, e be i, e
Clarinet i i f — — —
| \ 1 v
mp - — mf
lecgi
L he ® | 0® e b b .
Bassoon % [ | ] f \ \ \ \ \ 1 \ i \
= ! v ——— — —
mp <mf
whisper [wa]—> be  ber  he * If e o be be o Be
» . ebe e he = 5 £F E e
Violin 4 V‘?' f ; v e — ‘ r
o) —
. -
MP leggiero mf
whisper [wal> b
p m— I’\’ f I’ﬁ ﬁl—ﬁ'ﬂ—bf;ﬂf;h’i‘ﬁi
Viola o ) — G \ — \ \ \ ‘
[ 'V :)V  I—
mp leggiero — mf
whisper [wa]—>> ,
iol ll%ﬁ fbi' 1’ I’}}.‘Iﬁr—'\li ——— ﬁ\Li
Violoncello s 4 be- = : E— ‘ 14 %"‘v,‘ I—ﬁ| be h be fe
mp leggiero <mf
=
rit. o a tempo
4 be = = . A
ot E £ b o —
FLIGG r ‘ ‘ 2 e
ANIV4 | -
Py) —
sub.mp
e o * z ‘
af——t e o et ——
o) I I I o o
sub.mp
T e = = g =
L | | bl = V<= O |
sub.mp
Py
be I’, — b [wal—)
N, W R R . e i o —
P4 \ \ \ > T o
Vin (Lmy ¢ 1 1 1 z & & L“; ‘; }
o sub.mp
[wal=>»
® o o o o _—
| nay | \\ I’\ = | T @
Vla 1 1 1 z ¢ 4 be 1
o — .2 < !
b.
sub.mp [waH»
) | e be o | -
vel e | > S
~e) VO V@ ‘
sub.mp

© 2012 by I.M.C. Israel



14

o o o o
N i e (SN “Te 5
Mg s MR < SIS MR s Y g
[ YREN N [ HEN N SNENE N Q] N | N (Y ~
Q| (Y e (Yl e N
m z ﬂw g N BT
o by 12 oy 12 A
~t ~t ~t ~
5 5 5 5 5 ®
| 1| Sl Al ] alll ) ﬂ
sy o i oy . 1
o J |n1‘4 LM“ &
“ H I A o
e o | (Y2
E v EL
B md Al %
™ - ™ lq p
ooh/y 9 h m, \ m\ [0 ﬁ ( //
= = = = =
© & > > S

<'ﬁ

ho

2nd. time rit. . ________rit. molto

1st. time accel. molto
he

T T
o be e Jhe e

1st. time accel.
2nd. time rit. molto

i

be

[wal>

P
e bte #

o be be

e be

12
() ®

N\

<]f

ho

O

[wa]

[wa]

Y
e be #

b

b

L) @

o feo

o feo

[
I

be

he

.

S

Permanent interval: big second

[wab>

be he ®

P A
V 4%
[ £ an)

[wa]

(wal

[wa]

[wa]

| |

)
):

/]
.4
(D
AN

)

Vin

Vel



15

AT

2.0 N

THE FISH

Dance No. 2

=82

Allegro J

1

RLONH O TS LONH oA Tl RO T LOAH RO
N~ N~
m = 1 1 1 1
IS
ERIE - . L 0 Ry gl 0
N Susul s A Susul s ﬁ
e ) | L )|
I N |
1IN \ Y o 1=8'g. 5lg) %'
i I
IS I
W [ 1 0 2 i ol 3 |
\W ] m [ Y \lu [ Y unnvn umn ,Ww |m| L&L .hOH. non
~ ~ ~ ~ ol Hiw o o« ol
Lo e 1S 1S 8 1 _\J. Luﬁ\ Luff\ T
1L R il N
\WH x| IH-IQV i
L ) o i
1T _ _ _ 1L S D} NIl -
(5] (0] - e
£ 5 wc Y ﬁlo ('l o
HENIE = = = ds He Al ol ]
5 Susyl s Sy Susyl s A A S ANEn |
TR n M M e emJ (Y
HJ M uw
N e i \
I =) I )
= A \ IS : \
e 3 e
H\i 3 — H\i —
12 s E I
~t - m ~t
LOONH AN LONH Tl LOAH
NG NE N A e . NG
= 2 = = = = = 2 = =
© - > > S = © 2 > >




16

10
~ 1)

RONH RON RO RO ey Ol
S S
\S ¢l 0
+3/|| | Busg -9
N oy o oy o
e : A I
Kl K8 I
A (18 |
Inv IMLV EI.NE
B LaE a
L1 L 1IN
L L i
g ML
18 L 100
Ol \an
g LY
L i L
18 L 100
~ ~
 Juns o ain ||
[ ‘En¥ [ BN S [Tw
o o o eR
L1 L 1R || ||
me\u BLVFTH | h.w}~ 2 vlw
AT S Susul Susul Susul AT
e ) L | I\ I\
il 11 il < ~l ~J
il Iy I 1
A \\lﬁ' HVV HVV | o’ |
3 o o o o eR
i : ‘ [] [
n e fmJ ‘TmJ = H =M AR fmJ
~t L 4 ~ ~
| Ly REONH T ul | I, I
N L C N -
o e . N O X G ( //
—_ - = = = _
= @) = = > S

rit. molto

2R ] ] ]
¢ <ﬁ ¢ <h ol <ho <ho <# ¢
[ 1N N I N q N Q| N [ 10 N ( 11
i el 11 et | i 1S4
LiE u ML = . ) ||
PALREI i I
9 | N o L L 1oL
poil [ - ol n | E
X = = === = B
| JEE! I o Q] | JNE! | 1N
L.n.w.\\ —unn QW\_ Fﬁ\_ .V\\_ n.ww
e a ™|
i b : : = |
_\\ . ,L.ﬂﬂ ] \_ i \i _“Mw _\\
N JA. i L . i
—\ ! M Mu unm\— Mdﬁﬂ —\
LA IR S N S
T 1 o L i
Sy B Susyl B o B Rusu B Susyl B Sy
o I .. . . LI
il wl I s
S “ .. |
Lo I o e T
o b b o AN NR
M0 & A a O
o tae e dld e Fhazy
~ ~ ~ ~ ~t
~ ~ ~ ~ ~t
ROH N S= RO H S=p
NEo N ol NG N A
= 5 = E = =5
@ > > >

Permanent interval: minor sixth




17

aNATT

3 .0n 9

THE BEE

Dance No. 3

60-62

Tempo guisto J

LY T L Y \Tﬁr} 1 ol 1 b || p.mJ p.mJ
A \bv A A A Aﬁ} s oL Ag , Aa} Aai
o B MR sy Nty Y o aa e o o NN o
o o o tn Ca Ca N s s N o o
AFJ Y Agw} AFT\ Apr} || /&L N L IR L YA o hwi
|MH\' |.MWHV |MH\' N Pal 2 ™. ™ .UIM
(i e (' (Rl (YIR ‘RN
o o o o o o
| N e | A (i (Y s
-~ mi.N |
A.v} T v A.vwl A#} A.}\ o il Hy il il i M
o ]  InN N N  InN
I I I I TTTe i) BEL) A 9| o TN o | TTTe
Onl B Onl Onl Ol Ol - i — M - sl
il eR o o o o o
(1 | Y “m AT il N “u N iy i o
|MH\' ARH |MH\' |MH\' |MHV1 ARN v A A
o 9 o o o o ﬁ\\\ BE\! ﬁ\\w ﬁ\\ QV\\ Ql ||
Ao \iv Ao AQ AQ
N | & . N
i r |y - t ol
o i O i
o N A T o S O i | - | | |
LR e LR en BER eh 1n8 (2l iR Lpuv} I QL QL q ol
M + I ast ol 1A O ae oy [T
T = TTe = o el el s L | e | ] -
S IS NN IS IS IS IS E -
g g g g g g
AN S e | S| WL S\l S\lall = | e ] i T
2 2 2 2 2 2
IS IS IS IS IS IS
S | P P P 4 3 B (1 o (1 3
SRR e et ey \2 !
N
S 3 Susu L1 L 18 LN LBl L1
N e . N . N AR
5 NE ) NG I \ W B NG )
= 5 = = E] = = 5 = = = <
2] > > > /M > > >




18

pp
pp
pp

PO

—

a4
DO

bo

o
o

7

[fan
o)
o)

7
[fan

NS 21. TS NS 07__. At S -
o 0 5 l £
il | il Il ] ¢ 0 K ¢
¢ lo g gl 0 ¢ ﬂ
S S S S S S £ (.- B
] ] ] ]
> > > > > > il Bl e
g gl e @0 @0z ¢ h A A
R R R R R R
Ae , Aa Ae , Ae 0 AP} Aﬁ d ¢ 4 g
el e ey o o« e ﬁ
o™ o™ o™ o™ o o 0 nu 0 Q
o o el sl o Bl ] ] ] ]
f f f f f f AT Susul Susul
all ] Aa Aﬁ QL Aa Aa
[ YN Hh M [ YEami | ERN [ 1mE
1 1 1
o o o AN NN < N
A i s o i at e ey ey
SN N A N N AN\ I Ny Ry N
= - & = ] _ = - &
=9 Q M W = W =9 Q 0

Vin
Via
Vel



19

L YEEN T L1 \Tff} T ol T 3
m»v- \hv Aﬂuv, Afﬁ\r Agm\r N
o o o N NN N
AF\\  JHE Agwww o« APT\ in
Inu\r |h.VHHV Inmwr LMEH\V ID!M\V M
o o o o~ NN Nu
ol il ol o ol 1
A.muv. “ v A.HV ARV' AH\' NN
o o o N NN N
LR ] ol « L NS ]
Rt -nw Msr mr Mm»v' a
o o o N NN N
QL al QL QL QL i
o o I v
.@ e . H_ 87 F@ 87 ﬁ@ %) \H_
~ i i i I
i - i Xyl
| | e ||| o QL
S N | NG ot

? ?
Aﬁ\\ Aa\\\ QL Ag | Aa\\\ Aﬁwl
[ YN L A [ JEAN [ Yiu L ERN (AN
o o o o o o
RIS T || . ML
‘UIMW
Q] TT@|e Q|| .LV\\ .f\\\ 8|
A el My . ai b
N \\4 . B 8| o Q|| TR
Ty O 2 e ETm 2
o o o o o o
[ Ym \va o A  Yant A o\ A.m;v.
Aﬁ\l \\\J Aﬁi Aﬁr} A@} AG}
i i . . »
I * |t = H o)
BT B e T A i
.JV\ \\J . .JV\ . JV\\ o Q|| \\AJ.
Jell e i L || e
N \\‘ . B | ||| || 7
-2 o . . 2
.Olf | .Olf Q| .LLV .’\
AN Q - NG 6 -~
QTN C % G .
i i o = = -
b= © & > > S




20

pp
pp
pp

(0]

DO

Permanent interval: major triad

[S]

(0]

DO

bo

o
(9 )
7~
(9 )
~

7
[ fan
[ fan
)
).

sy 21. (e sy 07__. ey o
& IR il ] £
Il o Il mm cllll dlall! e ce
5l e ¢l ¢l 0 9
3 3 3 3 3 3 £ (- B
1] m m ]
> > > d s e ae
il Q|11 e @zl =0 ||l Zg A A A
R R R R R R
QL QL | el Ll Q] QL]
A (I 1) A Sl o S g
RN P2 U VESU ol o e ﬁ
o o o ty uh Wl ¢ ¢ ¢ ¢
il W'l M JUITREI] [l moom [l
N N ~ ~ ~ N~ Suny Susy Sy
oLl Aa Aﬁ QL Aa Aa
[ YN Hh M [ YEami | ERN [ 1mE
1 ] 1
o~ o~ o o o < N
A i Mt S T 2 e oo e
PNGe NG A N N AN\ 9 oY Ry <
] = ) = ] — ] — =
=9 Q M W = W =9 Q 0

Vin
Via
Vel



21

TN

THE GAZELLA
Dance No. 4

96-100

4 on 5nn

Presto J

1

~ ~ ~ ~ ~ ~
e e = el @ R
_ﬁwti ~\J.. [ 18I | | 18!
SR o | Il
| | ] <
—. » ~ HW\- XY £l
e s o (Y8 L
~ ~ ~ ~ ~ ~
(11 un ol zel /] 2 i 2
L 1N _ﬁ\ [ 10 [ YHE o (1
o ] \H Fr; #\H F\H
i ||
o ] || «l L 1IN o
1 1 1
~ ~ ~t ~ ~ ~t
b ™ o Cnl
- “u- o inNG 2R YN 201 Ea ¢ 2R Nt
E X B =S Y — =y — oyt
o Y e B Y .f -Q Q]
o Y e B Y .f -Q Q]
o Q] e Q] P Q| Q]
o Y e B Y .f -Q Q]
oLy X i 1N L 1uE ‘4 ) 1n8
9] bS] o~ = ol = ~ = ~ = Lo
i I Nz S T =il
Al s iy e Eal s ozl s Ea
L] = LERS s g1 = L S 11
8Ly W. - W. J @ 3 1 Y W. Q| W. Q]
iy S . O SCYH | Ny S -4 S ¥y
‘e 2 e g el g -8 3 X B g -e
_y g e S e S L YRRNNE g -8/
= kN £ Iy IS = &
9 u S S~ W oo W uux-A = 9 W o
o IS S S 2 jJS 2 JdSs 2l
I ) s A
S AT AT Susul Susul Susul
NE NG N NG L N
N - / N
= = g E = =
= © 2 > > S

mf virtuosic, a lot of staccati

sub.mp

sub.mp

sub.mp

] 2
[ [ [ [

QL \Ja/ QL] Aﬁr \@1 \6\
‘el HH x telll 2 B _fw} B _,f
LN il L iaNg 2R Y R aat z e

o N o o
; - X s X
o MHu o
N aih N - Bt B
o o S Ny
y ~t
' . . ﬁ! . Q.V\ . p
. 0l o ¥y
.- 0l o .4
. . . .
“ . o .9 -9
' . - 1Y -Q
hE % 2 -2
. Y ..
" . . 1 -Q
3 —-X — & .
n w \®
- =
O >

(mf)



22

ALl

[ts]

soooef Joosese

s,
Jpreepl soepep

[ts]
i

[ts]

[ts]

o oo a® Joooeas

[ts]

vy 24
LidiES 3 z
o ® o o

[r—

(BN

{ 1ikn

N
== =

£

o]

(BN

F

o —

@.

E=S

o O

F

® fe @

-

V 4%
[ fan)

a

w®

T

- /) fe
(N He

=
71

[ts]

g *

[ts]

be
=

[ts]

baPe
—

[ts]
i

® Heo® o

[ts]

e

[ts]

[ts]

£ hef e e

. [ts]
©tee o on

| 4

V 4%
[ fan)

[ts]
fe

o
1Y
1Y
1Y
1Y
ny
) olor~
AJ g
N aul
]
Y, 2yl e
A ||
ol L
o h
(Yl i
= v
il \|
(Y vww
3 AN
]
N \p)
o

Vin

ClL

Bn.

Vin




23

accel.

18

.QL! .ﬁv .Lv
Ll L1 ‘4
2 9/ i
= = = = = =
I -4 o
Sgle Y P val D
1N ‘4 g1
.ﬁv .Lv .’
= = = = p =t
‘o -8/ -
.Lv .f -Q |
o Y X'l
y . N
1N ‘4 1N
Y -4 -9
Y -4 -9
Y -4 -9
e ally alls
Susyl Rusu Susyl
~t ~t ~t ~t
1 1
~t ~t ~t ~t
A W ' .V\\W o W
TR || 13 M| [ e
e [l || N
. _Fw o . il
e 9 [ HEN q
‘\\J. e | \_7 (YIR
~4 ~t IZREC IZREC
~t ~t rd ~t
1 1
o o o o7
B L3 q i
S mﬁ SIS mﬁ S
AL / D /
\ S \ /9 (
i i o = = -
= © & > > S

o o o o o o
TS TR (TR INENE AR LN
~t ~t ~t R R R =
= — — G~
=
~t ~t ~t ~t ~t ~t m
Q| L 10 . <@ 3 1N - ﬂ
-Q [T |« . .Llf . ﬁv . Lv .|D...
. AU ~ o X 2
. . . . . . C
o » X A - =
Q| mi 10 . ‘o -9 Q| ...U
Q| [T®|e . N -0l - m
-Q \.Av . . .Llf . ﬁv . Lv m
ax A ax ax ax
QL LIS . Q] 5 Q] o
_xw iy === = == = [a
REH REH 2 RENH RENH RIS
~t ~t <2 ~t ~ ~
~t ~t <2 ~ ~ ~
[ N\J.. 'l { YHN Q|
gwwg e g CHE (YN Luf;
o ; ~ fi .
@L e o o (Y PL
N . N xx XX =
[ N\J.. 'l { YHN Q|
m. gwwg e H_ CHE (YN Lufwu_
E ¥ ﬁw.uw hmrJ uwnrJ 5
N
< o e - o« (Y o
~t , 9 |~ 9 |~ 2
A A AR s AR ASH s AR s
NANL DNEH NEro ply -
ARG NG \ O \
- - ) = ] -
= © & > > S



BN

5.0n 9

THE CAMEL

Dance No. 5

24

”1 R R R R R R
P L T I
X il & & I I
ol : o o e :
3 : 3 K)
<3 S 2 o8 <78 <8
3 0 g K i K
RIS RNV S 20N 2 N 2N
e e e 5
| > > > MT\V
wm A.a 4 A.a A.a R
5
W . .
W, Q| I Q| [
= XX = -
ce| el o 1
BEAR Nl @
(=) .w, _
£S5 el ~ prfw w =|/f®
- N S N S Susy
[ L) N GN
~ ) ( \ (

' ' ' Q > 1 > \ >
IR ,ﬂ ~ Tris
1 1 Ql TN TR <
I <y pas =
I s LU i1
\\i TN \l\\ .V NER.
N AW .HHVAW “e AW
~t ~ ~t ﬂ Al ﬂ
QL & T, SRS e b LIRS s
sl | Eelgy sy vy g
N\ D 8 & NI A3 &N
<+ M L (

Permanent interval: octave unison



25

/s
/s
/s
/s
/s
/s

-
- lod
-

2
2

ad lib.

e
m
Y )

L (he)

hall| \Y . eVl
e

o (te)
!

ac (e

L (B g\

hal

P

)

P

o
o)
IZIE. PN
Y. At
m
S (o)

ettt O
Plie)

e

#-
#-

o

be)

® Phe ®
ol
oo

(8]

mff — f——— mf

[f—=>>

L P L Phe
[f—=>>
] (>

S

ANV}
o]

_fH

8

according to graph, preferrably

movement of quater tones
together

[

O

2 9

o p

§

=[el

O

- pp

ho—

V 4%
[ fan)

-

(he)
AN Z R
)

FL.
CL
Bn.
Vin
Via
Vel
FL.
CL
Bn.

Vin

————p
[f]—>>
—— ]

mf
mf

- pp
o
—————— pp

e
pe

mp

b}

|
o v \‘

mf

e4

Via 1:

y




	animals wish page two.pdf
	The animals wish pages 3-11.pdf
	
	
	
	
	
	
	
	
	אידיאה
	אופי
	אודות
	כדאי
	לעניין


	Danses 2012.pdf



